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Christendom. The Macedonian School flourished especially
in the fourteenth century. To this school we owe the paint-
ings in the Macedonian and Serbian churches, which con-
stitute one of the richest legacies which Byzantine art has
bequeathed to us. From this school come the masterly
frescoes of Curtea de Arges, the decorations of the Metro-
politan Church at Mistra, and those of several churches in
and around Novgorod. At about the same time the influence
of the Cretan school made itself felt at Mistra in the frescoes
of the Peribleptos, which are doubtless its great masterpiece.
From the end of the fourteenth century it ousted its rival in
Serbia and in Russia, where the great master Theophanes
the Greek was working; similarly in the sixteenth century it
was to supplant it also in the monasteries of Mt. Athos, where
the two opposing schools met for the last time.
On Mt. Athos in the fourteenth century the Macedonian
school had been at first predominant. It had decorated the
churches of Vatopedi, Chilandari, and notably that of the
Protaton at Karyes, where the paintings which survive are
perhaps the most remarkable of all those on the Holy
Mountain. Then, in the sixteenth century, the Cretan
school triumphed. We owe to it the decorations of the
Catholicon of the Lavra (1535), of Dionysiou (1547),
Dochiariou (1568), and many others. But at the same time
the Macedonian school still retained its influence, and its
work is seen in the refectories of the Lavra (1512) and of
Dionysiou (i 545). The two schools were represented by two
great rival painters, namely Manuel Panselinus of Salonica,
and Theophanes of Crete. To the former, a somewhat
mysterious artist who has in turn been called the Giotto and
the Raphael of Byzantine painting, the monks of Mt. Athos
are ready to attribute every outstanding piece of work
preserved in their monasteries. The Painters' Manual says
that 'he towered above all painters, ancient or modern, as is
abundantly proved by his frescoes and panel pictures'. He
was the last and most illustrious representative of the Mace-
donian school. With no less distinction Theophanes of
Crete, with his sons and pupils, represented the Cretan
school, as may be seen in the paintings bearing his signature
which survive in the monasteries of Mt. Athos and the

